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Published in 2005, Paul Griffiths’s The Penguin Companion to Classical Music 
provides a comprehensive A-Z guide to a thousand years’ Western music, including 
biographies of composers, coverage of individual works, articles on the history of 
music and instruments, entries on musical forms, and definitions of technical terms 
and jargons. With Griffiths’s profound academic background and his personal insights, 
this book has been regarded as an excellent music dictionary for both professional and 
amateur musicians. Taking into account the small number of specialized music 
dictionaries available in Chinese book markets and their relatively early publication 
date around the 1990s, the translation of The Penguin Companion will offer Chinese 
music lovers one of the latest foreign music dictionaries, and to some extent boost 
China’s music publishing industries. 
This thesis is a report on my translation practice of The Penguin Companion to 
Classical Music. It can be divided into four parts. 
 Chapter 1 is the introduction of the source text, including a brief biography of 
Paul Griffiths, the genre and features of The Penguin Companion. From the 
perspective of Katharina Reiss’ text typology, the ideal Chinese translation of the 
companion should be “accurate, transparent, concise and communicative”. 
Chapter 2 contains the English source text from page 78 to 89 (from Ludwig van 
Beethoven to Berlin Philharmonic Orchestra) and my Chinese translation. 
Based on scholars Liu Miqing and Huang Zhonglian’s methodology of translation, 
Chapter 3 is an analysis of the application of specific translating methods, such as 
equivalence, addition, omission, conversion, division, combination and restitution in 
my translating process. 
In Chapter 4, I draw a conclusion and share my personal experiences gained from 
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Chapter  1 Introduction 
1.1 Paul Griffiths and The Penguin Companion to Classical Music 
Born in Wales in 1947, Paul Griffiths is a famous British music critic, novelist and 
librettist. Though he received his master’s degree of Science in biochemistry from the 
University of Oxford, Griffiths has worked as a freelance music critic for The Times, 
The New Yorker and The New York Times since 1971. Particularly noted for his 
monographs on the 20th century classical music, such as A Concise History from 
Debussy to Boulez (1978), he also writes more general works on classical music. He is 
both an editor of The New Grove Dictionary of Music and Musicians (1973), and the 
author of The Penguin Companion to Classical Music (2005) and A Concise History 
of Western Music (2006). Apart from the significant achievements he has made in the 
academic field, this versatile writer produces four novels, six original librettos and 
three modern English translations of classical opera librettos. Among them, the novel 
Myself and Marco Polo (1989) won the 1990 Commonwealth Writers' Prize; with his 
libretto, Chinese contemporary composer Tan Dun’s opera Marco Polo (1996) won 
the 1998 Grammy Awards. 
 Published in 2005, Griffiths’ music dictionary—The Penguin Companion to 
Classical Music (Companion in short) provides a comprehensive A-Z guide to some 
1000 years of Western music. In this authoritative work, readers can find biographies 
of thousands of composers, with in-depth treatment of major figures; coverage of 
individual works, including plot summaries of operas and ballets; articles on the 
history of music and instruments; entries on musical forms from medieval plainchant 
to contemporary minimalism; and clear definitions of technical terms and jargons. 
With Griffiths’ profound academic background and his personal insights, this 
companion has received wide critical acclaim since its publication. The Sunday 
Telegraph praises it as “superb” and American musicologist Joseph Kerman believes 
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Uchida and music critic Alan Rich from L.A. Weekly regard it as “perfect for a music 
lover's bedside table”. 
 Together with Companion, there are tens of thousands of music guides, 
companions and dictionaries available in the western book market. As the preface 
of The Concise Oxford Dictionary of Music mentions, the compilation of music 
dictionaries dates back to the 11th century, and the officially printed versions, such 
as Sebastien de Brossard’s Dectionnaire de Musique (1703) and Tomas Janovka’s 
Clavisad thesaurum magnae artis musicae (1701), came out in the early 18th 
century (Michael, 1991:1). Nowadays, given the key words “music dictionary” or 
“music companion”, the search engine of Amazon.com immediately finds 6,399 
and 2,879 results respectively, covering both encyclopedic and specialized ones. 
Despite the flourishing music publishing industry in the West, the introduction of 
western music dictionaries into Mainland China is rare and insufficient. Among 
dozens of Chinese translations or compilations of western music dictionaries, The 
Dictionary of Foreign Music and The Concise Oxford Dictionary of Music are 
acknowledged as the most authoritative ones. Nevertheless, published in 1988, the 
former offers readers brief introductions of important musical terms and short 
biographies of famous musicians, even without a complete list of individual artists’ 
major works; though renowned for its informative and comprehensive content, the 
latter, first published in 1952 and then revised in 1996, is still quite different from 
Griffiths’ work in that Companion interweaves definitions, facts and the author’s 
insightful music criticism together. Therefore, the translation of Griffiths’ 
Companion into Chinese is important. On the one hand, it provides one of the 
latest and the most popular western music dictionaries for both amateurs and 
professional readers in China; on the other hand, it may change the current 
situation of the insufficient translation and publication of Western musical 
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1.2 The Genre of The Penguin Companion to Classical Music 
Generally speaking, a thorough understanding of the source text is the very beginning 
of every translating process. More important than textual contents, the genre and 
features of the text directly determine the basic tone and principles of its translation. 
As in the case of Companion, first and foremost, it is necessary for the translator to 
answer two questions: what is the specific genre of the music companion and what are 
its major features? 
 Judged from its volume (896 pages), typography (sequence of characters from A 
to Z), content (objective explanation of each entry) and targeted readers (amateur or 
professional musicians, classical music lovers), Companion is definitely a dictionary, 
a scientific dictionary in particular. According to Huang Jianhua,  
there are two approaches to compile a dictionary: language dictionaries 
explain the Name（名）and scientific dictionaries explain the Concept（物）. 
From the perspective of language itself, the former offers explanations of 
pronunciation, part-of-speech, countability, transitivity, grammar and 
rhetorical features; whereas the latter focuses on the definition and content of 
each entry, and is closely related to certain field of specialized knowledge. 
(qtd. in Sun, 2008:3-5)  
For instance, as a noun, the word “benefit” has three usages in The Oxford Dictionary,  
 
benifit /ˈbɛnɪfɪt/  
noun. 
1. an advantage or profit gained from something: enjoy the benefits of being a 
member  
2. a payment made by the state or an insurance scheme to someone entitled to 
receive it: part-time jobs supplemented by means-tested benefits 
3. an event such as a concert or game, intended to raise money for a particular player 
or charity: the social season was highlighted by debutante balls and charity 
benefits 
 
But Companion offers quite different information on the same entry,  
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of the 18th-19th centuries. Benefits now are given for charitable purposes, by 
performers taking no fee. 
 
Therefore, the popular English learning dictionaries like The Oxford Advanced 
Learner's Dictionary and Longman Dictionary of Contemporary English are 
typical language dictionaries, while Companion belongs to the genre of scientific 
dictionary. 
Based on Sun Yingchun’s classification, a diagram can be drawn to figure out the 
specific sub-genre of the source companion. 
 
Figure1.1 the Classification of Bilingual Scientific Dictionary 
As the diagram shows, a specialized dictionary（专科词典）collects entries on a 
specific subject (e.g.: English-Chinese Dictionary of Physics); a terminology 
dictionary（专名词典）defines proper nouns such as name, toponym, organization or 
work (e.g.: Webster's New Biographical Dictionary); a thematic dictionary（专题词
典） focuses on a certain theme (e.g.: The Dictionary of Paris Commune). 
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